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It is apt that the title track originated with Canned Heat back in 1970, as canned heat is that emanates from this album. George was proud as a new papa (and rightly so) at the recent CD release party at the Coffee Exchange in Colorado Springs. An added touch was the live internet broadcast on A World Of Blues with host "Chophouse", at which time George reiterated the focus is not to be a band that plays covers, but to hopefully introduce a new audience to the music so seminal to the current blues scene. It's been about a year since George put this group together for their first foray into the largely untapped world of what is basically original jump R & B. A major proponent of this music was of course Big Joe Turner and the All Stars have mined three gems from his early fifties efforts – The Chicken and The Hawk, Hide & Seek and Oke She Moke She Pop.  Just as Turner was backed by a combination of jazzmen and blues players on much of his prolific output not surprisingly this is what we hear with the All Stars. The horn section - comprised of Chris Wojtecki on Bari and Kenny Johnston and Brad Eastin on Tenor – are known primarily for their jazz efforts with various groups. The well phased alternating styles of the two Tenors throughout, offset by the unctuous and sometimes honking Bari keep the wheels greased. The other side of the aisle – the rhythm section that drives this bus – is probably more rooted in the blues idiom. Drummer Dave Deason, bassist Santi Guarnera and jumpin' John Stillwagen on keyboards (showcased on "I Wonder" and "Oke") can swing gently or provide frenetic kinetics when needed. Leader Whitesell has of course been associated with blues bands for years, but this man do know his rock n' roll. And what of vocalist Jill Watkins? She has a great range, doesn't require mannerisms or vocal tricks and is at ease with what she does. She revisits two Peggy Lee standards which demonstrate her versatility, the ultimate male putdown Why Don't You Do Right?  And the smoky, sultry Fever. But again, these are not covers; in fact her version of the latter might be closer to the original by Little Willie John. Jill purrs (or growls) her best on Tell Mama, of which I've heard Etta James do in person and Jill doesn't need to take a back seat here. Ken Saydak, blues pianist and protagonist extraordinaire, produced the CD and backs Jill on the raucous I'm Tore Down. Also guesting on three cuts is steady rollin' Bob Margolin. He's there on two rockers, Little Richard's Baby , Buster Brown's Fannie Mae and the 1960 Sugar Pie DeSanto hit I Want To Know, Ms DeSanto coincidentally being a cousin of Etta James.

So where do we go from here?  This group has certainly raised the bar for other local groups, especially for a first release. Whitesell is generous in his praise of the band's teamwork and the arranging talents of Brad Eastin. Recorded and produced locally at Green Mountain studios, the mix and sound quality are excellent. In the liner notes Saydak pays tribute to the band, "….I would stack up against any I have ever heard (even in the studios of Chicago)." There is a ton of this type of music to plumb as some of the better efforts were never well known - appearing on obscure labels without budgets for national promotion or distribution, something that raises the question of where this release could go with that luxury. One thing is for sure, if this album can't get your mojo workin' you might as well hang it up, dry it out and give it to the Salvation Army.
